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ABSTRACT

This paper enumerates the process of dismantliogn@nical art form by a sub-altern talent with nefiece to Bhimayana
(Vyamel al, 2011). The canonical European traditadrgraphic novel has the foundation of sequentarative form. In
negotiating with this form, Bhimayana constructs dwn grammatical infrastructure. It also revealswhthe Indian
graphic novel has embraced this talent from thegmarThe unique grammatical form of the narratiieBhimayana
captures an equally unique and specific experierbat of, ‘untouchability’ A metaphorical comic iaétructure is
presented and this paper illustrates how this artrf requires intensive exploration for appreciatitng intricate relation

between the experience presented and the natuhe diuid form of the graphic novel.
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INTRODUCTION

Bhimayana: Experience of Untouchability (Vyamel20,11) changes the characteristics that are typieakociated with
the Graphic novel. Srividya Natarajan, the writel @urgabai, and Subhash Vyam unravel Ambedkarés dibry and
teaching through a traditional Indian art form edllPardhangond art, The Gond are a tribal residgindadhya Pradesh
(Nayar, 2011). Within the Gond community, Pardhsimsulder the responsibility of carrying forwarditreet and culture.
Gond art focuses on the visual form of art and tpagnas an indigenous treasure. Gond art can e rbatal as well as
abstract geometrical design and conceptual sket@se# is drawn on special occasions, it getsdfrgrased annually

and then be created again.
SYMBOLISM AND IMAGERY

A graphic novel attempts to combine images and tiexctively engage the readers. Bhimayana employdraditional
Pardhan Gond art. This tradition of Indian arté@plete with symbolism and metaphor (Chandra, 20E8¢ry image is
loaded with layers of meaning. Colour plays a uitdé in this. Black and white colour symbolizepbtessness, cruelty,
and use of colour symbolizes hope and reconciliatitage 46 and 47 presents a glimpse of atrodtieBalits in black
and white. But page 48 and 49 presents a coloddstription of Ambedkar’s speech during Mahad Sastsa. When
water is declined, it is portrayed as colourlesgngsage 50. But in page 54, the fish shaped perfdlli of green water.
Thus symbolic use of colour imagery emphasizegtibetic plight of the untouchables. In Book 2, I&methe train in
which Ambedkar travels to Baroda has coaches ofipteiicolours. This suggests the multiple histoeed perspectives of

India, all ultimately moving in the same direction.
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The speech and thought bubbles are also used sigaibol Bird shaped speech bubbles are for loveable
characters whose speech is harmless and soft. i8adgil shaped speech bubbles are for words tiay @ sting, whose

words contain poison and cause pain.

The imagery of fish recurs throughout the narratigea symbol of longing for equality. Thirst is dyofized as
fish. As Ambedkar’s thirst grows, the size of thghfincreases. The image of the water body in Hape of a fish with
Ambedkar's face as its head appears just afterefhisode of the Mahad Satyagraha. Its symbolic iagitn of
Ambedkar’s growing presence is obvious here. Thaginof the pointed finger also recurs throughoettéixt. It indicates
exclusion and blatant caste targets. The presentafithis image in Page 20 and 21 of Bhimayanabsjixes repetitive

emphasis on discrimination.

The layout of the images on the pages is also slimba page 20 and 21, the child Bhim is depictdcthe
corners of all the four panels. This symbolizesrhérginal space in Indian caste hierarchy. The fi@irney to Baroda is
depicted in curved loops. This is indicative of tren of thought running through Ambedkar’s heada thinks over non-
availability of accommodation. Sharp arrows repnésbe Hindu and Christian friends’ response to Adiar when he
requests them for shelter (Kadam, 1991). The inwfgihe tree in page 92 with multiple branches andtipie faces
symbolize the mass connect of Ambedkar as a rdualty and visionary. The fort in Daulatabad tattesshape of a lion
symbolizing the hate of the local Muslim people fbe untouchables. The happiness of the peoplehafisgaon who
receives Ambedkar is presented as a dancing peathak abundance of symbolic use of imagery remi@snost vital

feature of Bhimayana.
THE GOND ART FORM

Bhimayana presents a different form of narrativeerghthe story and pictures flow through the padée usual rigid
boxes of graphic novels are used here. Thus clemsaate not confined within the limits of sequdntiaxes. This idea of
‘open spaces as free and liberating’ is the haknoduGond art. It finds a refreshing and uniqueresgion in Bhimayana.
Page 24 and 25 of the book describes how socigigses different sets of rules for the untouchablé&s drinking water
or for getting their hair trimmed. Society allowsimals more freedom than they give the untouchafllee images in
these two pages present everything to audienceeago. A wide variety of information is displayada single moment.
The Digna pattern of Pardhan Gond art provideshthest for such presentation.

Durgabai and Subhash Vyam draw on digna art asidelque for creating structure without boxing ineth
characters. Pardhan Gond art originates from tgeadiThe digna was originally used to design pastem walls and
floors of Gond homes. The same pattern is usedhindyana to carve divisions on pages. The bookterspersed with
tubular shapes. They form divisions on pages. &y become pathways and streets, vehicles molong éhese streets,
along with animals and birds. Page 30 and 31 capiur Ambedkar’s train journey in the digna form.eTtrain is
presented in the form of a snake. This art form giesents two dimensional images. Thus in an use#ng, animals,

birds and humans appear in a linear landscape wtitiarizon. Page 76 presents an example of this.

Bhimayana uses three distinct kinds of speech leshibkpired by the Gond art. The bird shaped spkebhles
convey the soft innocent speech of the characiédrs.characters are victims of caste prejudice. Sitmg shaped speech
bubbles carry sharp venomous words of charactes uphold caste distinction. In page 11 of the hamke of the

characters is given the sting shaped ones andtliee character is given bird shaped speech bubblesthought bubbles
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signify perception which is not expressed. In pagelittle Bhim Rao Ambedkar thinks that barberd wot touch his hair

since he is a Mahar. Thus Gond art allows Bhimayanee images to signify emotions and events.
CONTEXT, NARRATIVE AND VISUAL ART

The foreward to Bhimayana has been written by J®érger. At the beginning one urban youth, may lggrla
argues that caste oppression no longer existstHgubther girl, wearing spectacle, counters thiguarent by presenting
newspaper reports from 2006, and 2011. This ycuth mentions about DrAmbedkar to show how peoplenigeng to
Mahar caste was oppressed earlier. Ambedkar wasibd891 (Oza, 2011). His parents were BimabaiRanhji Sakpal,
who worked as a subedar. People of Mahar caste umoeichables like Paraiyars and Malas in Southalmdmbedkar’s
own experience showed how much the untouchables iwkumanely treated. The youth, who is againsgtima system,
says that Ambedkar’s experience does not haveeaayance in the present times. The other girl tleéers to newspaper
reports of May 2008. The news describes how a Dadih is murdered in the same Satara district of dviedhtra for
digging a well on his property. The youth says thatvillage people are still old fashioned andéfare do this. The girl

wearing spectacle says that the same kind of intsdeappen in cities of India.

Water has historically been a medium of exclusion Dalits in India. The cover for the ‘water’ sextiin
Bhimayana shows a boy with an ‘untouchable’ handl fish aiming at a well. This well is paced in tthstant sky. This
image initiates the theme of water or deprivatidnwater that runs through the book. In a schoolSatara in
Mahararashtra, in 1901, Ambedkar was asked tovgityarom his classmates, he is not given drinkirater by the
peon/clerk. Society will not also allow him to téuthe tap. The caste hierarchy gives untouchablserl statue than the
animals and birds. Animals and birds are allowethdwe water from the village pond, but untouchalales prohibited.
Ambedkar’s father is employed at Goregaon, for stipmg the construction of a water tank. But Amkedcannot get
water at school to drink. On the way to GoregaombAdkar and his cousins are asked to drink waten fa stinking
pond. They are asked to introduce themselves adimusnly to get water from the tollman. ‘The bdyave food, but
they cannot eat it because no one would give thatenw The untouchables are not allowed to fulfiledlemental human

feeling of thirst. The fish imagery suggests howpglde’s survival is put in danger by caste oppressio
CONCLUSIONS

The title Bhimayana suggests a narration of Bhilifés just as the Ramayana narrates the life of &aBhimayana is
based on the text, Ambedkar: Autobiographical Nof€sese notes appear in a segment entitles ‘Vigdfitina Visa.” The
book presents various episodes in the life of Db&dkar. The Water segment presents his experienaehild. The kind
of caste oppression he faced in school, in hiagdl in Masur and while travelling to Goregaon. Bielter and Travel
segments highlight the experience of a well-edutAtmbedkar. It describes the making of a torchhrefmrea community.
The Gond art form becomes the vehicle for highlighthe oppression as well as for exploding theoo@ral art form of

visual story telling.
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